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“The eye should learn to listen before it looks.” 
- Robert Frank  
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I think this quote from Robert Frank sums up much of what I believe 

photography to be about.  

It’s understanding the difference between hearing and listening; how often do you 

really listen to what is being said? 

What we do as photographers can be treated in the same way. Are we really looking 

at what’s around us? Are we seeing what is there?  

One thing I took from Shane Rozario who founded WeAreObservers in Sydney, is 

that we need to be observers first and photographers second. 

I also believe that photographers are visual story-tellers. Be really looking at our 

subjects and their contexts, we are better able to see their story. Once we can see it, 

we can tell it! .  

Last month I challenged you to take on a 

project or a challenge (and I have more 

suggestions for you this month) and I 

recommend that you do. 

By stepping away from what we usually shoot, 

we step-back mentally and re-evaluate what’s 

around it. You may also see different ways to 

treat your subject. Or you might see a story 

that you didn’t realise was there! 

Whatever you do, have fun with it! 

Have a great month and enjoy this months’ 

helping of Inspiration. 

graham@gephotography.com.au 

“The eye should learn to listen before it looks.” 
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Member Contribution 

This image was taken by 

Connie  Gurzeni 

 

 

 

 

 

”This is a macro shot of a 

Dandelion that I had frozen. 

I shook the dandelion all over 

the surface first, allowing it to 

fall however then finding 

interesting 

compositions naturally within 

the reflective surface. I then 

sprayed with a fine mist of 

water repeatedly to get my 

desired effect on a reflective 

surface. 

Behind this I had a piece of 

black cardboard for two 

purposes:  

1) to keep my image dark, and 

2) to absorb light and not 

reflect it. 

I used only a small camp torch in the background or light in a completely darkened room; I did 

not want a lot of light in my image but enough to create a certain mood and lighting effect. 

I used a 100mm macro lens, ISO of 100 and F2.8 @ 0.6 sec. 

I am obsessed with dandelions and collecting them just shoot on reflective surfaces in 

different ways to see how many interesting images I can keep creating. 

Changing my settings to see how this affects my images and what I like best for maximum 

effect, it's all about drawing the viewer into the image.” 

 

I love the imagination and creativity which has gone into producing this great result. 
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What to shoot 

With more places reopening after COVID, there are more opportunities for you to 

shoot a wider range of subjects. So what opportunities do you have to take images? 

Here’s a couple of ideas. (Or you might like to take the 14-day challenge where I’ll 

give you a subject or type of image to take every day.  Click HERE for more.) 

 

Local events 

Are there local events happening in your area now? Or, if they’ve been cancelled, 

what do their usual venues look like with nothing going on? 

What’s the story of June and July 2021 for your local community? 

 

Nature 

We’ve looked at getting close to your subject in the last issue. Have you tried Macro? 

How close were you able to get? How did it change your perspective of your subject. 

Depending upon where you are, you’re either enjoying summer or in the depths of 

winter. What ever it is for you, try telling the story of the natural world in your area. 

Here are suggestions for what to 

shoot: 

• Trees and branches 

• Leaves 

• Driftwood 

• Animals 

• Insects 

 

Try your garden, your local walk, or an 

open area you can visit. 

What about water?: 

• Rain 

• A sprinkler or hose 

• Ice 

• Snow 

https://bit.ly/2RCUmIy


5 

 

 



6 

 

Black and White Challenge 

 

The challenge this month is to take photographs in black and white. 

• You’ll become more aware of shapes and textures. 

• What difference does it make to the ‘mood’ of the image? 

• Pick subjects you would usually shoot in colour. 

 

I suggest you let people know what you’re doing and post every day on your platform 

of choice (e.g. Instagram or Facebook). And share what you’re doing in the Creative 

Photography Academy Facebook group, or members group if you’re a member. 

 

 

 

 

 

 

 

 

 

       

        The Museum of Contemporary Art in Sydney;  

        the starting point for many PhotoWalks with  

        WeAreObservers! 
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Are we becoming too reliant on technology? 

 

I saw a discussion in a Facebook group recently which asked; are we still 

photographers? 

The discussion ran along the lines that 

many photographers these days are 

completely reliant on the technology 

(LCDs on cameras and post-processing 

software) and any break in their chain 

brings them to a complete halt. 

The subject was raised to promote 

discussion and it certainly got me 

thinking. Like many older 

photographers (and some young 

ones!) I started with 35mm film cameras. By comparison with today's cameras, ours 

were quite limited yet, somehow, photographers were still able to put out some 

pretty remarkable work. 

I used a split prism viewfinder to get my focus correct and all of my composition and 

cropping was done through the viewfinder. Hitting the shutter button marked the 

end of that images creative process and I was on to the next one. 

This isn’t to knock technology by any means. I have both film and digital cameras and 

use digital most of the time. There’s certainly a lot more flexibility and certainty with 

digital when you can immediately look at your results. In film days you either 

developed your images yourself or sent the films to a lab. Either way, it was likely to 

be hours or days later when you saw what you had got. I remember my Kodachrome 

slide film used to include a small, addressed envelope for me to use to return the 

exposed film to the lab! 

On the other hand, I think the photographer's approach was different. Because we 

couldn’t check right away and were able to take fewer images (I used to use two 

Minolta X-700 bodies and each gave me 36 exposures before I and to reload) we had 

to be more confident about what we were doing. That isn’t to say that today's 

photographers aren’t good, but I do find myself shooting a few hundred images in 

situations where I might shoot one or two rolls of film as a maximum (72 images).  

 

Photo by Dmitriy Nushtaev on Unsplash   
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Returning to the discussion, one photographer, who shot weddings, stated that they 

would not shoot a wedding if 

their rear LCD screen stopped 

working. Others were happy to 

check the images on a pc and 

carry on. Going back to film days 

we knew the images were good 

because of experience and 

confidence that we knew our 

equipment and how to use it. 

Post-processing is another issue 

and I’ve been asked several 

times if I think it’s ethical. My 

opinion, quite simply, is that if 

you intend to deceive then 

probably not. If it’s to enhance 

the image (openly) and create a 

more visually interesting image, 

then yes, I don’t have a problem 

with that. A great guide is to 

look at photography 

competition rules about post-

processing. Practice those rules 

and you won’t go far wrong. 

Photography is an art form and 

post-processing provides another facet to the art which we didn’t have when I started 

(I agree that images could be enhanced during the printing stage and that required 

some skill and a darkroom). Having said that, I used to cross-process film to get a 

particular colour effect. I didn’t see that as deception, simply creating a style of image 

or a look. 

So what’s the purpose of this discussion? 

Firstly, it’s not to put down technology. Frankly, I’ve had experiences before digital 

was available which I would love to revisit with today's technology. The options it 

offers far exceed what was available or practical back then. 

 

Photo by Georgi Kyurpanov on Unsplash  
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It’s not to knock post-processing either which, I believe, definitely has a place. I 

recommend that all of the photographers who take my courses use it and even shoot 

in such a way that the image can be further manipulated in post. I guarantee that 90%

+ of the visually stunning images you see have been post-processed. 

I tend to use very simple methods but others, such as those engaged in 

astrophotography use techniques I can just about understand. And they produce 

breathtaking images. 

I think the real point is that we need to develop self-confidence as photographers. To 

be comfortable and confident with the equipment we use. To understand enough 

about the camera to use it effectively. Most people wouldn’t attempt to drive a car 

without some level of training and those that drive well have been well trained and 

have practised until they are good at it. This applies to photography too. 

Once you understand the key aspects of camera operation and you’ve practised 

enough to feel confident, you’ll be able to take great images on almost any camera. It’s 

like hiring a car; once you’ve got enough miles under your belt and you’re comfortable 

with the fundamentals of driving, you can step into an unfamiliar vehicle and drive it. 

This is the level of confidence to aim for when using your camera.  

 

 

 

 

Photo by Chay García from Pexels  
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So, how familiar are you with the basics? The exposure triangle, metering modes, auto

-focus? Once you understand these it’s simply a case of looking at how they are 

implemented on a particular camera. You’ll begin to instinctively know when you have 

a well-exposed, composed and well-focused image before you look at it on the 

cameras LCD screen or your laptop. 

If you don’t feel confident, the simple solution is to practice. Get training if you need it 

and try projects which take you outside of your comfort zone. Experiment and enjoy 

making mistakes; that’s how we all learn. 

As a further suggestion and with the renewed interest in film cameras, try shooting 

on film. I think of it as learning to drive in a car with manual transmission; there’s 

more to do and it can feel harder at first. But once you have mastered it, you’ll find 

transition back to an automatic a breeze. The same isn’t true in reverse.  

To learn about using light and mastering a camera, try shooting only on film for a 

while. 

Later in this issue I share a little of my experience of photographing the wreck of the 

Titanic. That was done in 2001 where using film was my only real option. I’ll say a little 

about the choices I had to make before I left home ; which type of film to use and 

which speeds. And I’ll mention the limitations this has once you’re on site. This is 

especially true if you’re unlikely to get a second chance, so it’s a great experience to 

give yourself as a photographer. 

 

 

 

Photo by Gonzalo Facello on Unsplash  

https://unsplash.com/@gonchifacello?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/s/photos/photographer-and-camera?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
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Gestalt Perception in Photography 

By Anton Gorlin 

 

Anton is primarily a landscape photographer and I met him when I lived in Sydney. I 

hope to have Anton as a speaker in one of the PhotoTalks later in the year. 

Gestalt psychology is an attempt to find laws and principles of how our mind 

organises the seemingly chaotic world and describes how we get and perceive 

meaningful information. The psychologists have formed a bunch of laws and 

principles showing how our brains work. Since gestalt perception is about organising 

things, it blends nicely with the composition because it serves the same purpose. And 

we artists can apply these concepts to the art to improve the perception of our works. 

The most efficient application lies in design but we also could steal a few things and 

use it for photography. 

 

GESTALT LAWS PHOTOGRAPHY APPLICATION 

 

LAW OF PROXIMITY 

Law of Proximity states that we perceive objects located near each other as a group. 

This way we use a group of objects as a composition building block rather than a 

single object.  

This separation doesn’t add much to the story here but is very good for illustrating 

the principle. The storytelling example would be to show some hint of relations 

between the groups. 

Law of Proximity example – notice, how the 

tree is very distinct from all other trees hence 

the name of the photo – “Outcast”.  

Two distinct groups of seagulls grouped by the 

Law of Proximity 
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LAW OF SIMILARITY 

We also group objects which have some sort of similarity. The can have a similar 

shape, colour, size, etc. The usage is the same as for the proximity – we can use a 

group of related objects as a composition accent. It also helps with the storytelling.  

 

 

In this instance, (Colour), the dark and light groups help us to read the photo and 

create some story behind it. The photo above is called a “Wedding” or a “Dance”. This 

would not be possible without the Similarity Law grouping.  

We can easily name this photo (Size, above right),  “Leaders” because it just makes 

sense with the two bigger yachts. 

 

LAW OF CLOSURE 

Law of Closure supports the Suggested Lines principle and extends it to the 

Suggested Shapes. This means that our brain fills the gaps and forms shapes with 

whatever lines are present in the photo. This law is fundamental and useful as it 

allows to build shapes inside of the picture, make accents and control the flow of the 

viewer’s eye. I’ve covered this topic in the Composition Building Blocks section. 

Law of similarity (Colour); we see two groups 

of trees formed by the law of similarity. 

Law of similarity (Size); two groups of yachts 

defined by their size—smaller and bigger. 
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L A W  O F  S Y M M E T R Y  

Law of symmetry describes our brain’s tendency to look for symmetries and group 

objects around this principle. Humans are mostly symmetrical, and this way of things is 

natural for our perception. It’s also easy to break this law increasing the tension – break 

the symmetry where it is suggested. The important thing to understand here is that we 

are not talking about something precisely symmetrical, an approximation is usually 

good enough when we are talking about photography.  

 

 

 

We visually combine brackets into three groups without even thinking to combine 

the adjacent brackets 

Some of these laws are pretty challenging when it comes to the actual 

implementation. Have a look at the photo below left:  

 

 

Here we distinctly see two sets of trees grouped by their symmetrical alignment 

Ok, but why do we even care? This law doesn’t really add to the previous photo apart 

from breaking the rhythm, it just sits there. But the photo above right, on the 

contrary, shows a usage example.  

A great example of the Law of Symmetry. Two trees make a group and immediately 

create a frame for the main tree adding an extra layer to the composition.  
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LAW OF COMMON FATE 

Law of Common Fate states that we 

perceive objects as a whole if they 

have the same moving path or we 

think they do. We think that the 

objects moving in a similar direction 

share the motion trends and thus a 

common fate.   

We organise seemingly chaotic 

movement into three groups using 

their direction and hence common 

fate. 

 

LAW OF CONTINUITY 

According to the Law of Continuity, 

we group elements that are aligned 

with an object, and we are less likely 

to combine ingredients that have 

distinctly different directions or 

alignments.  

 

 

 

 

 

LAW OF GOOD GESTALT 

This one is exciting. It states that we tend to filter our parts of the reality, to simplify 

the surrounding to find order and regular pattern. In my experience, it should be a 

purpose rather than a tool when we talk about photography. Our eyes do filter out a 

lot of things, but it doesn’t work when we look at the photo. So, we should 

deliberately get rid of all things that do not work for the story we are trying to tell. 

We should make an effort to present a final photo as a clean product. So that a 

random viewer immediately sees it as having a good gestalt.  
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LAW O F PAST EXPERIENCE  

This law says that we can group objects based on experience rather than momentary 

layout. If we know that the objects tend to appear together or shortly one after the 

other, then we group them. There are few consequences here:  

1. This law allows us to build relations between distant objects without any 

geometrical relation between them. But this one is less exciting than the second 

consequence.  

2. We can impress the viewer by breaking this law. We need to include some 

objects that fail this rule, i.e. show some rare combination.  

Past experience says camels should be in the desert and yet, they are enjoying the 

breeze…  

 

 

 

GESTALT PRINCIPLES 

The main gestalt principles are emergence, reification, multistability and invariance. 

 

EMERGENCE 

This principle tells us that we perceive an object as a whole, not as a collection of 

parts. It has little application to photography.  



17 

 

REIFICATION 

Reification is a practical law. This principle 

states that we can perceive more spatial 

information that it is present in the 

picture. It confirms one of the 

composition principles I describe 

elsewhere in this article – the suggested 

lines building block. Our brain tends to 

expand and build on top of what we see. 

We extend these shapes with some 

illusory contours.  

Of course, these shapes do not apply to 

photography as is. Rather, we need to understand the principle – how some objects 

create or suggest some other shapes that do not, in fact, exist in the original photo. 

The most simple application is suggested lines. 

Reification in most cases is a way to subdivide a photo into multiple 

imaginary shapes (as shown above).  

 

MULTISTABILITY  

Multistability describes ambiguous perception going 

back and forth between several interpretations of an 

image. Some sort of the optical illusion. It has a wide 

application in design and graphics and no so easy to 

do in photography.  

 

Wikipedia example of the Multistability gestalt principle (above).  

Above: Wikipedia example of the 

Reification Gestalt principle 
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One use is to seek Pareidolia objects in our 

everyday life. I’ve chosen the most 

prominent Multistability example I have 

(out of the whole project) - right. 

 

 

 

 

 

INVARIANCE 

Invariance suggests that we perceive 

objects in the same way regardless of 

their rotation, deformation and scale. If 

we recognise an object, we can quickly 

identify it in any state. Classical 

Invariance example. 

This principle has many applications in 

photography and art in general. Scale, 

figure-to-ground relation, linear 

perspective. The fundamental idea is to 

use Invariance and represent a well-

known object in unusual conditions or 

environment.  

 

We know the human size, so with this comparison, we emphasise the size of the 

mountains 
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On the contrary, we could do something opposite (right). Another example with the 

opposite thing – filling with a different sense using a different scale  

 

HOW TO USE GESTALT PSYCHOLOGY  

This chapter is the most theoretical one in the whole article and doesn’t show any 

practical tips or techniques. Yet, it serves a useful purpose – gives another 

perspective and expands our understanding. It’s not that easy to transform these 

laws and principles into some magical recipes. These laws are beneficial for planning 

shots and telling a story. They tell you how to separate part of the photographed 

objects and how to build relations between them. 

 

GESTALT PSYCHOLOGY CRITICISM 

Like any other theory, it has its critics. The main arguments against Gestalt 

Psychology are: 

Lack of experimental data. 

Descriptive nature of the principles rather than explanatory. 

Such critics make sense, and we should not blindly believe any of these. Instead, let’s 

try everything out ourselves and see if it works. 

 

CONCLUSION 

Gestalt psychology is another take on formalising the human perception of art. Right 

or not, it definitely has something behind it and it helps to understand how we tend to 

organise things. This could help us to create better stories and convey without any 

words better.  

Find out more about Anton’s photography HERE. 

https://antongorlin.com/


20 

 

Photographing the Titanic 

Back in 2001, I had the opportunity 

to photograph the wreck of one of 

the most famous ships in the world. 

The RMS Titanic (yes, it’s RMS; 

Royal Mail Ship, because it carried 

mail for the British Post Office) lies 

two and a half miles deep (3,821m) 

off the coast of Newfoundland. The 

ship sank just short of the 

continental shelf of North America 

and that’s why it lies so deep. 

I would be diving aboard one of two Russian submarines; Mir 1. The mother ship, the 

Akademik Keldysh featured in the James Cameron movie (Titanic), so if you’ve seen 

the movie, you’ve seen the ship (except for the helicopter pad which was added for 

the movie). She is home to the two Mir submarines which sit on the port side deck 

under covers. 

At the time of my dive there were 

only five submarines capable of 

taking people to the wreck; the two 

Mirs, “Alvin”, which operates out of 

Woods Hole Oceanographic 

Institute in Massachusetts and is the 

submarine Robert Ballard used to 

find the wreck in 1985, “Nautile”; a 

French submarine that had been 

used to salvage many of the 5,000 

items retrieved from the wreck, and 

a Japanese submarine. 

The Mirs are 7.8m long and feature a 

pressure sphere that is 5cm thick and has an inside working diameter of 2.1m.  The 

pressure inside remains at sea level throughout the dive so occupants do not need to 

decompress.   

One of the interesting features of the design, and very relevant from a photography 

standpoint, is the design and construction of the three portholes. 

Title picture: The bow of the Titanic; I leant backwards to use the porthole as a frame 

The Akademik Keldysh back in St. Johns after 

the dive (Mirs not visible). 
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The central porthole is 20cm in 

diameter and is used by the pilot 

(who is in a  kneeling position in the 

middle of the submarine) and two 12 

cm portholes, one on either side. 

These are used by the two 

passengers who lie on short benches 

(I’m around 1.7m high and couldn’t 

stretch out on them). The portholes 

are 18cm thick, wedge-shaped and 

made of acrylic/plastic. They are 

pushed slightly inwards by the external pressure (which at the depth of the Titanic is 

25,000 psi (172.4 Megapascal or 1723 Bar). Glass portholes would fail.  

The dive itself lasted eleven hours. Five of these were going to and from the wreck 

(two and a half hours in each direction) with six hours traversing the two main areas 

of the wreck site.  

That’s a long time to be in an enclosed environment, so, while en route to the dive 

site, we each had a spell in the submarines with the hatch closed. This was an 

opportunity to go through the emergency equipment, and to make sure we didn’t get 

claustrophobia. Getting it in a submarine while sitting on the deck is one thing, two 

and a half hours from the surface is quite another. 

The wreck site itself is spread across a large area. 

When the ship sank she broke in half at the surface. 

The bow (front) section, being streamlined, is 

thought to have had a relatively straight forward 

descent to the muddy floor of the North Atlantic. 

The lower part of this section is buried in the mud 

and this includes the impact points where the ship 

grazed, or bounced, along the iceberg which sank 

her. 

The stern section is approximately 640 m away to 

the south and facing in the opposite direction. 

It had, by contrast, a very different journey. When 

the ship broke in two, the exposed inner decks of 

the ship were open to the forces and pressure of 

the water as it sank to the bottom.  Prelaunch activity 

The Mir submarine 
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The launch sequence. These images were taken the day after my dive. Entry to the sub 

meant climbing a ladder to the top hatch (two fellow explorers are just taking their shoes 

off before going inside. The guys in the RHIB are the “Cowboys”; their job was to detach 

the tow cable by climbing on top of the sub once it was in position (and reattach it on 

recovery). Once in the water, the Mir is towed to a safe distance to dive. 

Ready to go!  Underneath the coveralls, I had full-

length thermal underwear. The sea temperature is 3oC 

at the wreck. Condensation from our breath 

accumulated while we were in the sub and water 

began to drip on us during our ascent (after 9-10 

hours underwater). 

At launch, we all pretty much stripped to the waist 

once we were in the Mir as it warmed up quickly while 

we were waiting on the deck. 
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A series of images from our dive around the two sections of the wreck. There is a steady 

flow of debris from the surface at this depth, it was like fine snow and seems to have a five

-day cycle between being clear and becoming quite dense. 

The image bottom right is our view of Mir 2 which launched 30 minutes after us. Our pilot, 

Anatoly was in contact with the Keldysh throughout the dive, so we knew when to expect 

Mir 2. 



24 

 

This section turned around as it 

descended and the decks were torn 

apart in some areas. Some 

components such as the five-story 

high reciprocating engines fell out 

and can be seen standing in isolation 

on the ocean floor. 

The stern section is very jagged at its 

‘open’ end and proved to be 

something on a hazard while we 

were navigating around it. 

Located between them is what’s 

known as the debris field. This area 

includes bottles, doors, crockery, and evidence of the passengers who didn’t survive. 

At one stage crossing this area I saw a pair of boots on the muddy floor, The fact that 

they were together meant that someone was still in them when they reached their 

final resting place. 

It’s unlikely that any human remains will ever be found. The bodies of those who died 

would have been distributed over a large area and consumed by organisms many 

years ago.  

I saw a few deep-sea fish but the 

most abundant live (relatively 

speaking) were sponges, small 

crustations and starfish (which left 

their imprint in small mounds dotted 

around the floor). Bacteria live at 

this depth too and are slowly eating 

what remains of the ship. They 

extrude some of the iron they 

consume and this forms icicle-like 

structures which are referred to as  

‘rusticles’. They are all over the ship 

and on one occasion we bumped 

these with the submarine and were 

immediately engulfed in an orange 

cloud. 

With Vladimir; our pilot who also played a big 

part in getting the ship and subs made during 

the Soviet era. 

The telemotor stands where there was once a 

wheelhouse. This is where Robert Hichens 

turned the ship to try to avoid the collision. He 

survived and was in charge of lifeboat 6 but 

refused to return for survivors. Molly Brown was 

also in the boat and argued with him to return. 
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So let's get to the photography. 

Back in 2001 film was my only 

option. There is no natural light at 

that depth as it disappears at 

around 300m, so my illumination 

came from the searchlights 

mounted on arms at the front of 

the sub.  

Back in those days, the ISO in use 

was largely determined by the film 

being used. It was possible to 

expose the film at a different ISO 

number (push or pull the film) but I 

didn’t have the flexibility of modern digital cameras. 

I decided to use FujiChrome ISO 400 film as I’d been advised that the sub’s lights 

were quite strong and this would be sensitive enough. I had my two Minolta X-700 

bodies. This gave me 72 images before needing to reload a camera (36 each).  

The other change was to buy a rubber lens hood. This allowed me to place the hood 

directly against the acrylic of the porthole to exclude any light from inside the 

submarine.  

The only other equipment I had with me was a cleaning kit and spare rolls of film. 

Space was limited inside the submarine and there was very little room for me to take 

anything more. 

Naturally having the opportunity to 

dive to the Titanic was an amazing 

experience and it would take me too 

long to relate it all.  

There were a few key aspects that 

stood out for me.  

 I’d always been fascinated by the 

story; the wreck wasn’t down to a 

single failure or event, but a lot of 

smaller ones all coming together. A 

change in any one of them would 

have resulted in the likely survival of 

the ship and passengers. 

The top of one of the Titanic’s engines that fell 

out of the ship as it sank. 

A sponge has anchored itself to a piece of coal 

from the ship. 
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I grew up with the space race and the moon landings in the 1960s and ’70s. Like many 

others growing up back then, I wanted to be an astronaut! I have flown aeroplanes, 

but going down to the Titanic felt like the closest I would get to being in space. 

Pressures differ but both external environments are deadly.  

This was brought home when we had a minor collision (I believe a skid underneath 

the sub hit a rock as we were traversing the debris field at 3 knots). This caused quite 

a jolt inside and the three of us coughed. I was aware of a toxic taste in my nose and 

this turned out to be lithium hydroxide dust which had been shaken out of the 

onboard scrubbers. These remove carbon dioxide from the air and is the same type of 

system that’s used in spacecraft.  

Ultimately I was aware that I was visiting a gravesite. I could only try to imagine the 

horror and terror of that night. The bitter cold and what those unfortunate people 

thought of and felt as the disaster unfolded. I’ve travelled a lot and, back in 1912, 

their method of transportation would have been mine. So I felt a kinship with them 

both as travellers and as people going to a new country to start a new life (something 

I have also done). 

When we returned to the surface it was already dark. Happily, we had calm seas. I’d 

heard that being inside the Mir’s at the surface in rougher seas was like being inside a 

washing machine and people often threw up in those conditions. 

I have to say it was quite eerie watching the submarine recoveries. The Mirs appeared 

as a bright blue light below the surface before they were towed back to the Keldysh 

and brought aboard. 

The night I made my dive I stood out on the fantail of the Keldysh and looked at the 

ocean around us. And thought of those people, on that night, so long ago. 

There was something very “20,000 leagues under the sea” about recovering the Mirs at 

night 
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What’s Happening? 

 

FREE EVENTS 

 

PhotoTalk: “Humpback whale photography” 

with Graham Elliott 

Thursday 10th June at 19:00 (GMT+1—UK)  

PhotoTalks are an opportunity to go behind the scenes and 

learn more about other photographers and what inspires them.  

I’ll be talking about how I started in photography and how I got interested in wildlife photography 

and conservation. I’ll also be suggesting some alternative (and less crowded) ways of seeing wildlife 

and sharing some tips for planning your trips. 

The event is on Facebook Live on the Creative Photography Academy page and it will be recorded. 

If you can’t make the live event non-members will be able to access the recording for five days. 

Members will be able to access all PhotoTalk recordings from the membership area. 

You don’t have to register but you can, and get more information, HERE. 

 

PhotoTalk: Shane Rozario 

Thursday 8th July at 10:00 and 19:00 (GMT+1—UK)  

Shane is an experienced commercial photographer and also runs 

“WeAreObservers” in Sydney. He is passionate about helping people to 

get the most from their photography; not only by understanding how to 

use their equipment, but also by learning to see what’s around. 

He is based in Sydney and will be talking live at 7.00pm their time (hence 

the 10.00am UK time session). This session will be recorded and I will 

host it again in the evening. 

Links to the events will be on the Events page a week before the PhotoTalk. 

You can find out more about Shane’s Photography HERE. 

If you are in Sydney, I recommend you try a PhotoWalk or one of WeAreObservers other 

experiences. This is the WeAreObservers website. 

 

 

Find out more on the Creative Photography Academy Events Page. 

https://fb.me/e/1lHBWQ0Y3
https://www.creativephotographyacademy.com/phototalk
https://shanerozario.com/
https://www.weareobservers.com/
https://www.creativephotographyacademy.com/events
https://www.creativephotographyacademy.com/
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What’s Happening? 

 

CHARGED EVENTS 

 

Critique Evening 

Thursday 1st July at 19:00 (GMT+1-UK) 

Critique evenings run on the first Thursday of every month. They are an opportunity get direct 

feedback on your images and set objectives to improve your photography. 

This event is limited to 10 participants and costs £10.00 to attend. It costs £5.00 for members of 

the Creative Photography Academy Membership Programme. 

For more details and to register, please REGISTER HERE 

 

 

Mini Workshop: Understanding the Exposure Triangle 

Thursday 15th July at 19:00 (GMT+1-UK) 

These mini-online workshops run on the third Thursday of every month. They are an opportunity to 

learn about a particular aspect of photography and have your questions answered directly. 

This mini-workshop looks at the Exposure Triangle. This is a source of confusion for some 

photographers and even the sound of it can cause anxiety. However, once you understand it you 

will have opened the door to truly creative photography. 

This event is interactive and so is limited to 12 participants. Price is £10.00 to attend, or £5.00 for 

members of the Creative Photography Academy Membership Programme. 

For more details and to register, please REGISTER HERE 

 

 

BLOGS 

Video Blog 

I’ll be putting out a short video blog every Wednesday and Saturday. They last from one to five 

minutes. Each covers a topic which pops up often during conversation. 

What would you like to know about? Contact me via: Graham@CreativePhotographyAcademy.com 

See them on the Blog page of the website or in the Blog area of the Membership Programme (they’ll 

be available before general release there). 

https://www.eventbrite.com.au/e/156650139785
https://www.eventbrite.com.au/e/156644737627
mailto:graham@creativephotographyacademy.com?subject=Video%20Blog%20Subject
mailto:graham@creativephotographyacademy.com?subject=Video%20Blog%20Subject
https://www.creativephotographyacademy.com/blog
https://www.creativephotographyacademy.com/
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What’s Happening? 

 

EVENTS CALENDAR 

 

Summary 

 

https://www.creativephotographyacademy.com/
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TRAINING COURSES 

 

My courses are intended to help you to start producing images you’re proud of as 

soon as possible. They assume no prior knowledge and take things in easily digested 

blocks that you can repeat as often as you need.  

 

Smartphone 

Ultimate Smartphone Photography is for you if you want to get more from 

your Smartphone. Almost everyone has one but I’m sure there are a few 

things it will do that are new to you. 

Find out more about the course here: 

Ultimate Smartphone Photography  

Or experience the first module by clicking HERE 

 

DSLR and Mirrorless 

If you’re new to photography, or haven’t picked up a camera in years, the 

technical side can be quite daunting. The good news is that this course is 

designed to teach you what you need to know in order to quickly start 

taking images you love. 

The course is divided into technical and creative modules with lots of 

hands-on activities. 

The only way to really learn photography is to do it. The course covers the 

main terms you’ll come across and explains them in a way that is simple to 

understand. 

Find out more about the course by clicking this link: 

Discovering DSLR & Mirrorless Photography 

Or you can experience the first module by clicking HERE 

 

https://www.creativephotographyacademy.com/ultimate-smartphone-photography
https://vimeo.com/469205554/0549df8a80
https://www.creativephotographyacademy.com/discoveringdslr
https://vimeo.com/481982043/39d5f10a60
https://www.creativephotographyacademy.com/
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MEMBERSHIP PROGRAMME 

 

 

Photography can be a lonely activity at times, or you may feel a little lost or lacking 

motivation. 

The membership programme  is designed to keep you motivated and informed and 

provide the opportunity for you to connect with other photographers. 

You have full access to a range of challenges and projects, and you can access all 

previous PhotoTalks and Webinars,. And you’ll have access to all previous issues of 

Inspiration! 

There’s also a buddy programme where you can team up with another member, and  

work together for a six-week period. What you do in that time is up to you and there 

is a guide to help you get the most from the experience.  

And you’ll have access to me for one-to-one mentoring. I do charge for this as I have 

limited time but this offer is only made to Creative Photography Academy Members. 

Finally, you receive an across the board 20% discount for any courses or fine art 

prints you buy as a member. 

 

Find out more about the course here. 

Creative Photography Academy Membership Programme  

 

Thinking about becoming a member? Have a look at the MEMBERSHIP VIDEO 

Photo by Stephen Cook via Unsplash 

https://www.creativephotographyacademy.com/members
https://vimeo.com/532801420
https://www.creativephotographyacademy.com/
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Fine Art Prints 

The WILD Planet fine art collection comprises 60 images and is split into two parts: 

Wild Ocean, mostly Humpback Whales shot off the east coast of Australia, and Wild 

Earth; land animals photographed across Africa and India. 

I believe that connecting with wildlife is a great way to step back from life’s day to day 

troubles. So, my intention is to get a little wildlife into everyone’s home! 

You can download the Catalogue HERE 

Or go directly to the online store at https://www.gephotography.online 

You can see short videos of some of the images by clicking the links in the panel 

above. 

10% of the proceeds from print sales will go to EHRA in Nambia and HalfCut in 

Australia. Click on the logos below to visit their websites. The EHRA website has 

some great background information about the elephants and their history in that part 

of Namibia. 

 

Graham Elliott Photography is a HalfCut Alliance contributor. 

 

Wild Ocean 

 

Wild Earth 

“It seems to me that the natural world is the greatest source of excitement; the 

greatest source of visual beauty; the greatest source of intellectual interest. It is 

the greatest source of so much in life that makes life worth living.” 

            - David Attenborough  

https://www.creativephotographyacademy.com/catalogue
https://www.gephotography.online
https://vimeo.com/526815786
https://vimeo.com/526848504
https://www.ehranamibia.org/
https://halfcut.org/
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An image from the collections 
 

This image is called “High Fluke” and is in my WILD OCEAN Collection. 

It was taken during the 2019 whale watching season off the coast of Sydney. I always 

think of breaches, where a whale jumps either mostly or completely out of the water 

as the most impressive behaviour. It certainly demonstrates the power in a whales’ 

tail as only three strokes are needed to cause a breach. 

This image is different and is a behaviour called a tail throw or a tail lob. The whale in 

this instance is either hanging upside down vertically or laying with its head very low. 

Whales will often splash their tails while in this position. 

If they’re swimming, it’s thought they might be putting off possible predators. In this 

position, we’re just not sure. They could be removing barnacles that tend to 

accumulate on their skin, or they might just be having fun! 

A humpback whales tail fluke is has a distinct middle notch and a wavey ‘S’ shaped 

edge. The amount of white on the underside of the fluke, combined with and other 

scars or markings are used by researchers to identify individual whales. 

Individuals go into a database along with their position and the date they were 

observed and this data has played a big part in helping scientists to understand the 

movement of different populations of whales. 

Happily, humpback whale numbers off Sydney are steadily increasing each year. 
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Inspiration will be with you on the second Tuesday of the Month. Kick back 

and be inspired! 

www.CreativePhotographyAcademy.com 

 

 
The Creative Photography Academy is part of Graham Elliott Photography 

The Back Page 

 

This month’s cover image was taken in the Kwantu Private Game Reserve 

near Port Elizabeth, South Africa.  

 

 

 

 

 

 

 

 

 

 

 

 

If you have any ideas, or if there is something specific you would like to see 

in a future issue, don’t keep it to yourself! 

 

Contact me at: graham@gephotography.com.au 

 

If you’re not familiar with the Creative Photography Academy, please visit 

the website or check out our VIDEO. 

http://www.creativephotographyacademy.com
mailto:graham@gephotography.com.au
https://vimeo.com/529757411

