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Sometimes a great photograph is over in a moment. How many times have 

you kicked yourself for missing a shot that would have been great? 

This month’s cover photo is of a breaching humpback whale. Getting shots like this is 

all about speed and reaction. If you hesitate you’ve lost the shot.  I think that this 

quote from Henri Cartier-Bresson is a good summary of what wildlife photography is 

often about.  

We’ve all had those moments and one of the disciplines I’ve learned from wildlife 

photography, especially photographing humpback whales, is to always be ready. 

It’s more than just concentration. Part of it is building up an understanding of the 

subject, sometimes over years, so that I can anticipate what a particular animal is 

likely to do. Another aspect is having the camera ready; this includes things such as 

turning off the automatic power down mode.  

And this discipline lends itself well to other 

types of photography where things can 

change in an instant. How many times have 

you just missed a certain expression on a 

child?  

I also draw (primarily pencil portraits of 

people) and the experience is almost the 

complete opposite of photography. A drawing 

will typically take 8 hours of work and being in 

the ‘zone’ is like a meditation. 

Enjoy this months’ helping of Inspiration! 

graham@gephotography.com.au 

“Photography is an immediate reaction, drawing is a 

meditation.” 
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Member Contribution 

 

This image was taken by Jim Hain. 

 

”This was taken with my Canon 6D Mk11 and shows just how 

shallow a macro lens can make your depth of field .” 

The model engine was done by my son Christopher and photos by 

me .” 

 

 

Jim also has some great flower shots that I 

would love to feature at a future date. These 

include photos shot on an iPhone.  

I chose this picture because I love the narrow 

depth of field and the story behind the image.

(I’ve included the second  picture of the Andian 

Figures to provide some contrast).  
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What to shoot 

Are you reopening post-COVID (something of an optimistic statement!) or locking 

down again?  What opportunities do you have to take images? In addition to what I’ve 

suggested in previous issues you might try this. (Or you might like to take the 14-day 

challenge where I’ll give you a subject or type of image to take every day.  Click HERE 

for more.) 

 

Landscapes 

Think about taking landscapes this month. Experiment with “Pano” mode on your 

smartphone if you haven’t already. You could even try ‘landscapes’ in a town centre. 

https://bit.ly/2RCUmIy
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Vehicles Challenge 

 

The challenge this month is to take photographs of vehicles. 

• Are you capturing actual movement, or implied? 

• Can you create a feeling of speed? 

• What statement are you making about these vehicles and their environment? 

Try shooting from a standing position where the vehicle moves and try moving 

yourself; so keep the vehicle sharp while blurring the background. 

Can you keep movement in the wheels while keeping the body of the vehicle sharp? 

(It takes a little practice!) 

 

I suggest you let people know what you’re doing and post every day on your platform 

of choice (e.g. Instagram or Facebook).  

And share what you’re doing in the Creative Photography Academy Facebook group, 

or members group if you’re a member. 
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DSLR vs Mirrorless 

 

Are Mirrorless Cameras better than DSLR? 

This is a common question and is certainly very relevant to most photographers. The 

emergence of Mirrorless cameras into the area previously dominated by DSLRs is one 

of two major changes to have happened to photography in recent years. The other is 

the emergence of high-quality cameras in smartphones and their impact on the 

compact camera market. 

The DSLR format evolved from 35 mm cameras; both using a mirror to provide a 

‘through the lens’ view of the subject (as opposed to a separate viewfinder) for 

accurate framing and metering. Early DSLR cameras replaced the 35mm film of SLR 

(Single Lens Reflex – the ‘through the lens’ design feature of the camera) with a 

sensor. The D was added to denote that the camera was Digital. 

As sensors and technology have improved, the DSLR has grown in performance and 

ability. The added convenience of being able to see your results immediately, being 

able to take hundreds of photographs (rather than 24 or 36 before needing to change 

the film) and large built-in displays have made the DSLR dominant. 

Title image: Photo by slon_dot_pics from Pexels  
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The fundamental difference with a mirrorless camera is, as the name implies, the 

removal of the mirror. Current (video) sensor technology means that it simply isn’t 

necessary and this, in turn, has allowed camera designers to move away from the 

restrictions of the 35mm film format which heavily influenced DSLR design. 

The market is certainly moving towards Mirrorless cameras, so is the DSLR camera 

dead? The answer is no and the fact is that both types will produce excellent results. 

 

So, what are the key differences and which is best? 

The first thing to consider is the type of photography you do. You may need capability 

in an area where the DSLR can deliver but the Mirrorless camera can’t. However, 

these are likely to be very specialist areas. The truth is that changes in both the 

performance of Mirrorless cameras (and Smartphone cameras) have led to their 

adoption by many professionals as well as enthusiasts. 

 

Size and Weight 

The most obvious difference is in size and weight. The removal of the mirror 

immediately allows the camera to be smaller and lighter, even if little else is changed. 

This is certainly useful if you need to carry the camera and lenses some distance, but 

some people prefer the larger size of DSLR cameras as they can be more comfortable 

to use. .  

 

Composing your image 

Removal of the mirror was made possible by the sensor itself as it uses a ‘live view’ to 

create an electronic viewfinder image. When you hit the shutter, that live view 

becomes the image. 

Cameras featuring ‘live view’ (it’s also available on DSLR’s) allow the viewfinder to be 

replaced by a digital screen which might be designed to swing out from the camera 

body (this can be very convenient in tight situations). 

On the other hand, the DSLR retains the option of using the viewfinder to set up the 

image. Many photographers prefer this as it gives a more accurate representation. 

They will use the digital image in playback mode to check the final image. For most 

photographers, the difference won’t matter but the specification of the LCD might be 

a factor for some photographers and push them to the optical viewfinder. 
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I’ve also found LCD’s difficult to use in brightly lit situations whereas the viewfinder is 

naturally shaded. Personal preference is likely to be a factor here. 

There is also a slight lag when using an electronic display. Again, not an issue for most 

applications but for high-speed work a DSLR using an optical viewfinder might be 

better. 

 

Battery life 

Although this is likely to 

change, Mirrorless cameras 

tend not to do so well here 

as they need more power 

than DSLR’s to drive the 

electronic viewfinder and 

their smaller size often 

means smaller batteries. The 

most relevant difference is 

likely to be the number of 

pictures you can shoot on a 

charged battery. Even basic 

DSLRs should easily give you 

600 images and many will 

give 1,500 or more. Mirrorless might restrict you to 350 or less. 

Of course, the obvious solution is to have a spare battery with you but it might be a 

limitation for the Mirrorless camera. 

(With my own DSLR’s I tend to buy a battery extension for the camera (Canon) as this 

allows me to have two batteries in the camera rather than one. Although it makes the 

camera heavier, I prefer the balance and handling when using larger lenses.) 

 

 

 

 

 

 

Photo by Michael Soledad on Unsplash  

Number of photographs from a fully charged battery 

Nikon D3500 (Entry level DSLR) 1,550 

Sony a6000 (Mirrorless) 420 
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Noise 

Mirror noise is a factor, even in silent mode on DSLR’s. Wildlife photography is one 

example where noise might be an issue and taking candids is another. Mirrorless 

cameras have the edge here. 

 

Sensor size 

Cameras are available with different sensor sizes. Full-frame sensors are equivalent 

to a 35mm frame, whereas cropped sensors are smaller. The smaller size means that 

both the camera body and (theoretically) the lenses being used can be made smaller 

too and achieve similar results. The fact is that a cropped sensor is fine for most 

activities. Both DSLR and Mirrorless offer full-frame and cropped sensors, so there is 

no particular advantage for either in this area. 

 

Functions and features 

This includes things like auto-focus, image stabilisation, shooting speed and image 

quality. Early on the DSLR had a distinct advantage but development now has evened 

things up. Most manufacturers incorporate developments from one format onto the 

other and they are now fairly even. 
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Autofocus 

Without going into the technical differences, DSLR and Mirrorless cameras used 

different autofocus techniques as the DSLR system couldn’t be used on Mirrorless 

because it would obstruct the sensor. For a long time, this meant that the autofocus 

system on DSLR’s was far superior. However, engineers have managed to adapt the 

DSLR system and the latest Mirrorless cameras using a hybrid system and they now 

challenge the DSLR for speed and accuracy. 

 

Lenses 

This, for me, is one of the most important aspects. With DSLR cameras being around 

for so long, and the fact that they grew from earlier SLR cameras in many cases, there 

is a wide variety of lenses available for them. 

However, the larger camera makers have scaled back their new lens development for 

DSLR (partly because their existing ranges are so good) and are putting effort into 

their Mirrorless lenses. It’s also true that many Mirrorless cameras have a good range 

of lenses available. 

I always recommend that people buy cameras from manufacturers who offer 

professional quality lenses (they don’t have to make them themselves but they need 

to be available). Once you choose a camera system you’re likely to be with it for a 

while and I’ve found that I tend to keep my lenses longer than my camera bodies. 

Olympus M.ZUIKO DIGITAL lenses 
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Are Mirrorless lenses smaller than DSLR’s? 

The short answer is yes and this is one of the major arguments in favour of Mirrorless 

cameras. However, some of the smaller lenses come with a performance compromise. 

When manufacturers replicate the DSLR performance the lens tends to grow to 

pretty much match the DSLR lens size. 

Sensor size is another issue with smaller sensors needing smaller lenses to get the 

same focal range (equivalent focal length) but with a loss in ultimate image quality. 

A large lens on a small body (Sony A7 Series is an example of this) may lead to the user 

buying a battery grip (as I use with my DSLR cameras) just to help handling. So there 

may not be as big an advantage here as you might think. 

 

 

Shooting video 

Mirrorless cameras have the advantage here with their design being much better for 

constant live view. I’ve shot video on my DSLR but find it less convenient than doing 

the same on a mirrorless camera. For the DSLR, shooting video means locking up the 

mirror, something it isn’t designed to do. This might impact things like autofocus 

which might be disabled while shooting video (depending upon the camera). 

Mirrorless cameras are superior when shooting video as it is much more suited to 

their design than the DSLR. If you plan to shoot a lot of video, the Mirrorless camera 

should be a clear winner here. includes things like auto-focus, image stabilisation, 

shooting speed and image  

Photo by Karolina Grabowska from Pexels  
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Summary 

There is a lot more detail to add to the summary in this article and things are changing 

all the time. Often your choice of camera will come down to one or two key features 

or aspects that you need for your photography. 

I suggest you consider the points in this article and also do your research. You may 

favour a particular brand; possibly their control layout or menu structure (neither of 

which I’ve considered here). You may also have compatibility with existing items in 

your kit. 

I recommend trying a camera out before buying if possible and talk to existing users 

(or check out blogs, user groups and camera clubs). Sometimes someone will raise a 

point you hadn’t considered. 

The most important thing to remember is that you’re likely to have this equipment for 

some time. If you love it, you’re more likely to enjoy your photography and 

experiment and take more images. If not, it’s likely to dampen your enthusiasm while 

you have it.  

Feature DSLR Mirrorless 

Size and weight  ✓ 

Autofocus speed ✓ ✓ 

Preview images ✓ ✓ 

Image stabilization  ✓ 

Still image quality ✓ ✓ 

Video image quality  ✓ 

Shooting speed  ✓ 

Shutter noise  ✓ 

Battery life ✓  

Lenses & accessories ✓  

Durability ✓ ✓ 

TOTAL 6 9 
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Can photography be therapeutic? 

 

Can photography be therapeutic? 

If you’re someone who enjoys photography it may well be because you get 

subconscious benefits from it that you might not be aware of. 

Having a creative outlet is one of the best things you can do to have good mental 

health. With the restrictions and uncertainty we have all faced over the last year and 

which many of us still face, mental health has become a big issue. Poor mental health 

is one of the less tangible results of the COVID crisis, particularly among young 

people and children. 

So what has photography got to do with it? Having a creative pastime, be it playing 

music, singing, painting or photography, gives us time to step away from our day to 

day stresses and lose ourselves in something that brings satisfaction, challenges and 

feelings of achievement. Where we can use these activities to connect with others, 

having a creative outlet can reduce feelings of loneliness, anxiety and stress. If carried 

out as part of a group there is an opportunity for connection, communication and a 

feeling of community. 

Title image: Photo by René A. Da Rin from Pexels   
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Experiencing “flow” 

Being involved in a creative activity can also lead to being in what psychologists refer 

to as “flow”. This is where someone is fully immersed in an activity, to the point where 

they lose all sense of time and become fully focussed on what they are doing. You may 

well have experienced this yourself. Being in this state allows people to feel a greater 

sense of enjoyment, energy and involvement with what you are doing. 

 

A non-photographic example might be 

running a race. You are conscious of 

your body, your movement, the power 

of your muscles. You feel energised 

and don’t even notice that your body 

is tired. Time drops away as you 

become absorbed in your activity. 

 

Many photographers have had the 

experience of becoming completely 

absorbed in taking photographs of a 

subject and unless you have very 

understanding friends, you may 

suddenly look around to find that the 

people who were with you have 

wandered off. Speaking personally I 

used to find this a problem when 

doing underwater photography as my 

dive buddy was usually not as 

interested in me and I often found 

myself in danger of being left behind. 

 

Experiencing flow leads you to enjoy what you’re doing and leads to greater 

happiness, enjoyment and a sense of fulfilment. You may well feel more motivated to 

continue what you’re doing and get into the habit of doing it regularly. You may well 

find that your performance improves and this is particularly valuable when learning 

and developing a skill. 
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There are ten components to flow and all of them don’t need to be present to attain a 

state of flow. They are: 

1. The activity is intrinsically rewarding. 

2. There are clear goals; these might be challenging but they are achievable. 

3. Focus is completely on the activity. 

4. You have personal control of the situation and the outcome. 

5. You have feelings of serenity and lose any sense of self-consciousness. 

6. You receive immediate feedback. 

7. You know that the task is achievable and there is a balance between the challenge 

and the level of skill needed to complete it. 

8. You lose awareness of your physical needs. 

9. The activity requires concentration and focused attention. 

10. You experience a distorted sense of time (i.e. you may completely lose any sense 

of time while engaged in what you are doing). 

Research suggests that there is a release of dopamine while in flow. This makes the 

process the outcome (from a mental health perspective). 
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The importance of community 

Experiencing a sense of flow while alone is one aspect of having a creative outlet. This 

can be further enhanced by engaging with other people. Not necessarily all the time 

but having touchpoints of contact to share outcomes and get ideas. 

Connection is a basic human need that became a casualty of the COVID crisis. Loss of 

connection certainly isn’t exclusive to COVID and many people experience feelings of 

isolation and loneliness every day. So having a way of regularly connecting with 

people who share a common interest is a great way of meeting that need for 

connection. 

Sharing work with others is a great way of gaining new perspectives and insights. This 

is where ideas are born and you may find that it greatly accelerates your learning and 

helps you to clarify what works for you and why. 

We all suffer from a lack of motivation on occasion, so having a regular point of 

connection is a great antidote. An example is having a ‘gym buddy’. Taking up a gym 

membership has almost become an icon for new years resolutions that fail. Having a 

buddy who goes with you every week is a great way to stay on track with your fitness 

goals and the same is true for photography. 

The idea behind the photo-buddy in the Creative Photography Academy membership 

programme is exactly that. It helps to keep you on track for your goals by making you 

accountable to someone else while also engaging the benefits of belonging to a 

community. 

Even better is where you feel safe within the community and it becomes a place 

where you can explore and understand aspects of your creative pastime. 
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How to achieve Flow 

There are some simple things you can do for yourself to make sure you regularly 

experience flow: 

1. Set clear goals (these should be specific and have a clear end date). This might be 

taking a photograph every day with a specific subject or outcome in mind. 

2. Eliminate distractions so that you can fully concentrate on what you are doing 

(putting your phone into ‘flight mode’ while you are doing your activity might help 

here). 

3. Add a challenge. You’re more likely to achieve flow when you are stretched when 

you need to use all of your skills to meet the challenge. If you find your challenge is 

too great, reduce the skill level needed to get back to a state of flow. Don’t fall into 

the trap of pushing yourself too hard. Remember, challenges need to be achievable. 

4. Do something you enjoy. What type of photography do you truly love? Stat there. 

I find that photography projects and challenges are a great way to achieve flow while 

improving photography skills. There are many sources of projects (including the 

Creative Photography Academy) and they are there for a reason. They also have the 

advantage of encouraging you to step back from the day to day, whether it be every 

day or every week) and giving you the space to spend time on yourself. 

 

Creativity is a vital part of our lives. I assume you are reading this because one of your 

outlets is photography, so, if you haven’t tried a project before, try my 14-day 

challenge and create a new habit that will support you.  
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Photographer or storyteller? 

One of the most important changes we can make to improve our photography is to 

change the way we think about what we are doing. For many people, taking a 

photograph is simply recording what a place or event looked like, or who was there. 

So how does that inspire us to take interesting images?  

I’m not talking about highly staged or contrived images, just taking a slightly different 

approach to taking photographs which will change the whole process. 

Substitute storyteller for photographer and what changes? The first thing to consider 

might be to ask what is a storyteller? What is the process they use to communicate? I 

suggest we go further and substitute Visual Storyteller. 

We’ve defined the medium, so what’s the story? 

A story has definite stages; an opening, a middle and an end. Going beyond the most 

simplistic form it might conform to one of the classic story types (such as “the journey 

home”). So what has this got to do with photography you might ask? Allow me to 

continue a little further: 
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A visual story might be told as a series of photographs and it’s easier to conform to 

the story idea when doing so. It’s more of a challenge to tell a story with a single 

image, but think about some of the most powerful images of recent decades; the 

story is there in a single image. 

Images that convey strong emotions can be visual stories. But what does that mean if 

you’re standing there with your camera while something is unfolding? Let’s look at 

the basics. 

Strong photographs are strong because they have a clear subject. 

Once you have your subject you can use the rest of the picture to provide context for 

your subject and lead the viewer towards certain conclusions. 

One example might be to take a portrait of a craftsman, let’s say a boatbuilder. Taking 

a good portrait involves good positioning and lighting of your subject and asking 

certain questions: 

Is the picture stronger in colour or black and white? I love the quote from Ted Grant: 

“When you photograph people in colour, you photograph their clothes. But when you 

photograph people in Black and White, you photograph their souls!” 

What are they wearing? A better question might be what is the purpose of the 

portrait? If it is to reflect the essence of that person, think about having them wear 

the clothes they would usually wear in that situation. In the craftsman example, it 

probably makes more sense to photograph them in work clothes than a smart outfit. 

How can you build visual layers that show who that person is? 
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Where are they? Here we can add context. Are they in their workshop or with their 

family?  

What’s important to them?  

What’s the story? Are you showing them at their work, or enjoying the fruits of that 

work?  

What is most important to them in their life, or perhaps it’s something that defines 

them for others?  

Once you begin to answer these question, you begin to define the creative and 

technical elements of the photograph. How do you use space? Is a ‘rule of thirds’ 

composition relevant? Can leading lines be used to take the viewer on a visual 

journey through important elements of that persons’ life? 

In the case of a portrait, you will likely want to set up or ‘stage’ the photograph in 

some way. Some people regard that as faking it but I suggest it’s really about 

constructing a visual story; setting up the chapters of that persons’ life. 

That’s a portrait example, but what about something different like a place? Once 

again, there are a few things to think about: 

What time of day do you want to shoot?  

Do you want to photograph a place when it’s full of people, or at night when it’s 

empty?  

If you think about a suburban neighbourhood or a city, the two examples will produce 

very different pictures with very different atmospheres. It may be that you want to 

shoot a place at a time when people rarely see it, even if they live there. I’ve seen 

some amazing photographs from a Sydney based photographer who likes to go out 

and shoot photographs around Sydney at three and four in the morning. What 

options do you have? 
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You might even shoot a pair of photographs of the same place; one as everyone is 

used to seeing it, the other when it’s deserted. What is the story you could be telling 

with those photographs? Using a pair of photographs allows you to demonstrate a 

visual contract between the images. Or you could develop a theme between them, 

perhaps by using colour. 

Or you could shoot nature. It could be static subjects such as trees, or something 

dynamic and moving such as wildlife. What are the types of stories you could tell for 

these subjects?  

What unseen aspect of them do you want to communicate to your viewer? Do you 

want to show them in expected ways, or allow the viewer to connect with them in a 

way that they wouldn’t usually do? 

Are you having thoughts of your own as you read this? Or, are you struggling to find 

inspiration? 

If it’s the latter for you, you might consider doing a photography challenge. This will 

do a couple of things for you:  

Firstly, it will get you to think about possible subjects (as presented in the challenge) 

which you might not have previously considered. 

Secondly, it might get you to use techniques you usually don’t or have forgotten 

about. This alone might get you to think differently about things you’ve previously 

photographed. 

The use of space is another powerful element to consider. Leaving space behind your 

subject suggests something is happening there or did recently. Is your subject leaving 

something behind, or is there something there that they should be aware of? 
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Or you can leave space in front of your subject and ask the same type of questions; 

are they going into safety or danger? Have they seen something to make them wary? 

And, of course, you can leave space below your subject (for a strong foreground) or 

behind (to emphasise the background). All of these elements are available for every 

photograph you take and how you use them is really up to you. 

Your photographs don’t even have to be in focus! There’s another quote that I love: 

“One photo out of focus is a mistake, ten photos out of focus are an experimentation, 

one hundred photos out of focus are a style.” I’ve seen some inspiring photographs 

from people using this technique. 

Thinking of yourself as a visual 

storyteller changes your whole 

approach. Every aspect of the 

photograph is considered and looked 

at much more carefully. This doesn’t 

mean that you take hours over every 

photograph, in fact, I much prefer to 

be able to shoot an image quickly as 

some opportunities (and here I’m 

thinking about wildlife and children) 

don’t last very long. 

It simply means that your 

photographs are likely to be much 

stronger when looked at by others. 

Everything in the photograph is 

there for a reason and adds to the 

overall image. This is where you 

create photographs that stand out. 

I’ll just finish with a final quote, this 

one from Walter De Mulder  

 

 

“Always seeing something, never seeing nothing, that’s being a photographer.” 
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What’s Happening? 

 

FREE EVENTS 

 

PhotoTalk: “Before we are photographers we are observers” with Shane 

Rozario 

Thursday 8th July at 10:00 and 19:00 (GMT+1—UK)  

Shane is an experienced commercial photographer and also runs 

“WeAreObservers” in Sydney. He is passionate about helping people to get the 

most from their photography; not only by understanding how to use their 

equipment, but also by learning to see what’s around. 

He is based in Sydney and will be talking live at 7.00pm their time (hence the 10.00am UK time 

session). This session will be recorded and I will host it again in the evening. 

Links to the events will be on the Events page a week before the PhotoTalk. 

You can find out more about Shane’s Photography HERE. 

If you are in Sydney, I recommend you try a PhotoWalk or one of WeAreObservers other 

experiences. This is the WeAreObservers website. 

You can find the 10:00am (UK) event HERE. 

And the 7:00pm (UK) event HERE. 

The event is on Facebook Live on the Creative Photography Academy page and it will be recorded. 

If you can’t make the live event non-members will be able to access the recording for five days.  

You don’t have to register but you can, and get more information, HERE. 

https://shanerozario.com/
https://www.weareobservers.com/
https://fb.me/e/dfJskxCFE
https://fb.me/e/3S6t80hj5
https://www.creativephotographyacademy.com/phototalk
https://www.creativephotographyacademy.com/
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What’s Happening? 

 

CHARGED EVENTS 

 

Mini Workshop: Understanding the Exposure Triangle 

Thursday 15th July at 19:00 (GMT+1-UK) 

These mini-online workshops run on the third Thursday of 

every month. They are an opportunity to learn about a 

particular aspect of photography and have your questions 

answered directly. 

This mini-workshop looks at the Exposure Triangle. This is a 

source of confusion for some photographers and even the 

sound of it can cause anxiety. However, once you understand 

it you will have opened the door to truly creative 

photography. 

Mini-workshops are interactive, so you can join the discussion and ask questions. They run for up to 

90 minutes. 

As the event is interactive, it is limited to 12 participants.  

Price is £10.00 to attend, or £5.00 for members of the Creative Photography Academy 

Membership Programme. 

For more details and to register, please REGISTER HERE 

 

Mini Workshop: An introduction to wedding photography 

Thursday 19th August at 19:00 (GMT+1-UK) 

There are certainly people around who think, because you 

own a nice camera, you’re qualified to photograph their 

wedding! This mini-workshop won’t make you a qualified 

wedding photographer but it will take you through a few 

things you can do: 

• How to put together a shoot list 

• How to shoot photographs other won’t 

• How to handle the ceremony itself 

This means that they are limited to 10 participants and cost £10.00 to attend. (£5.00 for members 

of the Creative Photography Academy Membership Programme.)  

For more details and to register, please REGISTER HERE 

https://www.eventbrite.com.au/e/156644737627
https://www.eventbrite.com.au/e/an-introduction-to-wedding-photography-tickets-160004099569
https://www.creativephotographyacademy.com/


27 

 

What’s Happening? 

 

VIDEO BLOGS and PODCASTS 

 

Video Blog 

Short video blogs are published every Saturday and run from one to five minutes.  They give quick 

hints and tips to help your photography. See the latest HERE. 

 

Podcasts 

If you’d rather get your inspiration while driving home or walking the dog, podcasts might be for 

you. They run from 20 to 30 minutes and go out every Wednesday. They focus more on behind the 

scenes information and stories. 

Both can be accessed on the Creative Photography Academy website and  within the Membership 

Programme. You will find them HERE. 

 

EVENTS CALENDAR 

Summary 

Some activities run weekly, 

some monthly and some 

quarterly. Here’s a visual 

summary of the next two 

months: 

 

Weekly: 

Podcasts 

Video Blogs 

Monthly: 

Inspiration magazine 

PhotoTalks 

Mini-Workshops 

Quarterly: 

Critique nights 

Webinars 

https://www.creativephotographyacademy.com/blog
https://www.creativephotographyacademy.com/podcast
https://www.creativephotographyacademy.com/
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TRAINING COURSES 

 

CPA courses are intended to help you to start producing images you’re proud of as 

soon as possible. They assume no prior knowledge and take things in easily digested 

blocks that you can repeat as often as you need.  

 

Smartphone 

Ultimate Smartphone Photography is for you if you want to get more from 

your Smartphone. Almost everyone has one but I’m sure there are a few 

things it will do that are new to you. 

Find out more about the course here: 

Ultimate Smartphone Photography  

Or experience the first module by clicking HERE 

 

DSLR and Mirrorless 

If you’re new to photography, or haven’t picked up a camera in years, the 

technical side can be quite daunting. Or it may be that you use your 

camera regularly but there are still gaps in your knowledge. 

The good news is that this course is designed to teach you what you need 

to know in order to quickly start taking images you love. 

The course is divided into technical and creative modules with lots of 

hands-on activities. 

The only way to really learn photography is to do it, so there are plenty of 

activities and projects you can do a long the way to cement your 

understanding of each topic discussed. 

Find out more about the course by clicking this link: 

Discovering DSLR & Mirrorless Photography 

Or you can experience the first module by clicking HERE 

 

https://www.creativephotographyacademy.com/ultimate-smartphone-photography
https://vimeo.com/469205554/0549df8a80
https://www.creativephotographyacademy.com/discoveringdslr
https://vimeo.com/481982043/39d5f10a60
https://www.creativephotographyacademy.com/
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MEMBERSHIP PROGRAMME 

 

 

Photography can be a lonely activity at times, or you may feel a little lost or lacking 

motivation. 

The membership programme  is designed to keep you motivated and informed and 

provide the opportunity for you to connect with other photographers. 

You have full access to a range of challenges and projects, and you can access all 

previous PhotoTalks and Webinars. And you’ll have access to all previous issues of 

Inspiration! 

There’s also a buddy programme where you can team up with another member, and  

work together for a six-week period. What you do in that time is up to you and there 

is a guide to help you get the most from the experience.  

And you’ll have access to me for one-to-one mentoring. I do charge for this as I have 

limited time but this offer is only made to Creative Photography Academy Members. 

Finally, you receive an across the board 20% discount for any courses or fine art 

prints you buy as a member. 

 

Find out more about the course here. 

Creative Photography Academy Membership Programme  

 

Thinking about becoming a member? Have a look at the MEMBERSHIP VIDEO 

Photo by Stephen Cook via Unsplash 

https://www.creativephotographyacademy.com/members
https://vimeo.com/532801420
https://www.creativephotographyacademy.com/
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Fine Art Prints 

The WILD Planet fine art collection comprises 60 images and is split into two parts: 

Wild Ocean, mostly Humpback Whales shot off the east coast of Australia, and Wild 

Earth; land animals photographed across Africa and India. 

I believe that connecting with wildlife is a great way to step back from life’s day to day 

troubles. So, my intention is to get a little wildlife into everyone’s home! 

You can download the Catalogue HERE 

Or go directly to the online store at https://www.gephotography.online 

You can see short videos of some of the images by clicking the links in the panel 

above. 

10% of the proceeds from print sales will go to EHRA in Nambia and HalfCut in 

Australia. Click on the logos below to visit their websites. The EHRA website has 

some great background information about the elephants and their history in that part 

of Namibia. 

 

Graham Elliott Photography is a HalfCut Alliance contributor. 

 

Wild Ocean 

 

Wild Earth 

“It seems to me that the natural world is the greatest source of excitement; the 

greatest source of visual beauty; the greatest source of intellectual interest. It is 

the greatest source of so much in life that makes life worth living.” 

            - David Attenborough  

https://www.creativephotographyacademy.com/catalogue
https://www.gephotography.online
https://vimeo.com/526815786
https://vimeo.com/526848504
https://www.ehranamibia.org/
https://halfcut.org/
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An image from the collections 
 

This image is called “Goodbye” and is in my WILD EARTH Collection. 

It’s certainly not my most exciting image but I do think that it serves as a metaphor for 

what is happening to a large number of species globally. 

Conservation is important to me and I understand that to many of us, myself included, 

we rarely hear good news. While I find this discouraging at times, I take it as a 

challenge to keep doing what I can to change the situation until good stories become 

the norm. 

I photographed these giraffe while at the Nakavango Conservation Programme in 

Zimbabwe. In fact, literally minutes after taking this photograph, the local river 

flooded and we were cut off from our home base for several hours. 

Adventures aside, I was surprised to learn that giraffe are among those species in 

danger of becoming extinct. So there physical departure from me when I took the 

photo is a metaphor for their possible departure as a species. 

There are four species of giraffe and their colouring gets lighter as you move further 

south in Africa. You might notice that  giraffe pictured in Tanzania and Kenya look 

darker than these. 

If you’d like to know more about giraffe, there are some interesting  facts about them 

on the Giraffe Conservation Foundation website.  Click HERE to find out more. 

https://giraffeconservation.org/facts/13-fascinating-giraffe-facts/
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Inspiration will be with you on the first Tuesday of the Month. Kick back 

and be inspired! 

www.CreativePhotographyAcademy.com 

 

 
The Creative Photography Academy is part of Graham Elliott Photography 

The Back Page 

 

This month’s cover image was taken in off the coast of Sydney, Australia 

during the annual humpback whale migration.  

 

 

 

 

 

 

 

 

 

 

 

 

If you have any ideas, or if there is something specific you would like to see 

in a future issue, don’t keep it to yourself! 

 

Contact me at: graham@gephotography.com.au 

 

If you’re not familiar with the Creative Photography Academy, please visit 

the website or check out our VIDEO. 

http://www.creativephotographyacademy.com
mailto:graham@gephotography.com.au
https://vimeo.com/529757411

